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New readers may be 
interested to know 
something about the 
Society's history 480 
here is a factual (Dut 
not too serious) survey 
to date: 


{une 1971 

R.R.A.S. founded by 
Net Foster and Dave 
Crosby, who 
became its Ist 
last) President. 


JULY 30 1971 
1st meeting. 
Holly Evening. 
There are 
members — still 
who remember 
historic occasion. 


AUGUST 9 1971 
Elvis Presiey Cyan 
Attendance of 00. 
‘Gus Travis & The 
Midnignters,’ 
Liverpool's = onl 
remaining rock ‘'n' roll 
TR (out of 350 in 
961) plus records. Col. 
Tom was turned away. 


AUGUST 20 1971 

lst film show: ‘Shake, 
Rattle & Rock’, starring 
Fats Domino & Joe 
Turner. 


OCTOBER 1971 

lst issue of our mag. 
‘The Rock’ hits Fleet 
Street. Bi-monthiy 
intended to run to 6 
issues per year: lasted, 
in fact, for 4. Not many 
people noticed. 

After this, membership 


BIR 
SHEFFIELD. 


DECEMBER 1971 
V.R.R.A.S. (Liverpool) 
buys own disco. 
Expenses rocket, 


EARLY 1972 

Debts. Disappoint- 
ments. Disputes. 
Doldrums. 


SUMMER 1972 
‘The Rock’ sinks. 


SUMMER 


brancnes (notably 
BURNLEY) mill very 
strong. Prayers said in 
churches. Queen sends 
message of sympathy! 
(gerraway!) 


a ay Pi a 
A.S. RISES 
Xenin 


= IE 
apologise to subscri to 
“THE ROCK’, the predecessor 
of ‘NOT FADE AWAY’ for the 
sudden demise of Kr 
magazine almost a year ago. We 
were unable to carry on 
producing that mag or even to 
write to everyone concerned 
because of circumstances 
beyond our wallet and also 2 
good deal of bad luck which we 
won't go into. 

I think we've now sorted out 
our main problems and, with 
the help of one of our members 
(many thanks, Brian), we're 


rol again. 

Wiss 8 ed in the last 
year or so? We'll fo Bred 
Wembley Show. Side 
an a nis | os upsurge « mere 


Fi 
» Chick soe 
meme crew of 
preudormet — like 


“ Glitter, ELO, 
Gay etc. sseiia ghastly 
parodies of Fif ies music. 
ant the same time, curiously , 
coverage given to rock " ) 
roll (always, a 
in ‘Record simi ama NME, etc, 
dropped ‘Record 
Mirror’ in particular has now 
~~ over to the Jackson 
—— Baby Food 


Which brings me to my main 


“Why is there no 
NATIONAL m magazine devoted 
to Fifties Rock ‘n’ Roll? Every 


newsstand a days seems 
littered with expensively. 


editorial 


"NOT FADE ANY” 


EDITOR: 


produced publications on all 
Kinds of mod artists but for 
rock ‘n’ fans—nothing. 
Don't, wlinie: mention that 
pretentious rag ‘Let It Rock’, 
yet cup ny of the ‘Led 
——_s only Bal Haley with 
Box’ Pchool of thought. 

It’s true that we're in a 
minority but then so are fans of 
Blues, C&W, Tamla, Soul & 
Heavy Rock, yet every one of 
these categories is catered for 
with a nationally distributed 
magazine. Rock ‘n’ Roll fans 
seem scattered like buckshot in 
timy groups and fan clubs and 
cliques. It really is time 
someone took the initiative and 
launched a well-produced 
magazine aimed not only at the 
long-term rockers but at the 
large numbers of young fans 
who've just discov the 
music and don’t know where to 


bership would come from 
old nostalgicats like me (25-35 
age group). ietey 
membership much 
younger-based lender 25's, 
even under 20's) and ohare J is 

to see how muc 

jarcom he Fifties music. 
gives the lie to all those critics 
who accuse us of ‘living in the 


past. 
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elvis—the all 


— 


LOOKING beck over Presiey’s 
recording career since the 
early 1960's is a fairly 
depressing experience, all the 
more so when you listen to his 
earlier records, The worst part 
is not so much his 
self-confessed period of 
decline (1963/7) but the 
recent yeers when he has 
supposedly come beck. 


Elvis’s career can be split 
into five fairly definite stages 
and most of those who have 
followed him from the start 
would, | think, agree with the 
following assessments: 


1964/55 

SUN RECORDS era. A time 
of local rather than national 
success. Many of Presley's 
tracks from this time have 
become collector's items and 
most of them stand as 
examples of his best work. 
(‘That's all right,’ I don’t care 
if the sun don’t shine’, 
festa Train,’ ‘My baby left 
me.’). 


1956/59 

PRESLEYMANIA. Loved by 
the young and hated by their 
parents; a gross generalisation 
but not without some 
validity. More variation than 
before—more straight ballads, 
less ‘covering’ of old blues and 
C&W material. His voice lost 
the boyish edge of the SUN 
days but acquired a greater 
power and deeper emotional 
expression. 
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1960/62 

STARTING with ‘It’s now or 
never,” a time of conversion. 
No more really hard, gutsy 
rock but a mellowing which 
was in keeping with the 
general musical mood of the 
time, He may have lost some 
of his original fans at this stage 
with records like ‘Are you 
lonesome tonight’ but he 
gained plenty more. Presley, 
the family entertainer, was 
born. 


1963/67 
DECLINE and fall. Bogged 
down in films which were 
neither good cinema nor even 
a worthwhile show-case for his 
musical talent, he seemed to 
lose interest. He wasn’t the 
only one, although his records 
still sold fairly well. 

. . . 


THE following assessment of 
the fifth and latest stage of 
Elvis’s career is purely my 
own, | would be interested to 
know how much support my 
views have. 


1968 to date 


Elvis’s return to the land of 
the living came in 1968 with 
his TV spectacular. Oh, what a 
let-down! Yes, he sang 
‘Heartbreak Hotel,’ he sang 
‘Hound Dog,’ he even sang 
‘Lawdy Miss Clawdy.” He sang 
them with an orchestra! It was 
like seeing a crude pastiche of 
the rock ‘n’ roll era by a 
second-rate cabaret turn. 

Then came the live shows. 
‘Sensational comeback,’ we 


by WALLACE G. CHADWICK. 


were told. ‘Presiey hasn‘t lost 
any of the old magic, and — 
wait for it — he's even sexier 
than beforel’ Yes, and Tom 
Jones is Wales’ answer to Ray 
Charles. 

At first there was at least an 
element of nostalgia, despite 
those atrocious ‘soulful’ girl 
choruses (whatever happened 
to The Jordanaires?) but as 
soon as he started with ‘Proud 
Mary’ and ‘You've lost that 
laving feeling’ he joined the 
ranks of the plush night-club 
acts and left rock ‘n’ roll far 
behind. 

Presley's strength as a 
rocker was his ability to mix 
the two main ingredients: 
C&W and R&B. He was white 
and could genuinely sound 
black. Nowadays, he sounds 
like America’s answer to 
Engelbert Humperdinck. His 
material is mostly pure 
commercial pop and his voice 
has lost almost all of the 
animal quality that once made 
it so exciting. At 38 years old 
this is perhaps to be expected 
but few of his contemporaries 
have plumbed the same 
depths. Little Richard for 
example, is not the singer he 
was but he has not strayed 
from his roots. 


Elvis Presley will always be 
regarded as The King of Rock 
‘n’ Roll, to my mind, rightly. 
But to pretend that in 1973 he 
is anything more than a 
pleasant singer of other 
people’s songs is to try and 
live 16 years in the past. 


THE JOHNNY 
BURNETTE 


ROCK ’N’ ROLL TRIO 


by ‘Crazy’ Chris Taylor 


JOHN JOSEPH BURNETTE 
was born in Memphis, 
Tennessee on 25th March 
1938. His brother Dorsey was 
5 years older. The family was 
not well-off but his mother 
was able to buy Johnny a 
guitar. 

Johnny went to The Blessed 
Sacrament parochial school. 
Then he went on to the 
Catholic High School. He 
played linebacker in the 
school football team and also 
became’ the _ school’s 
welterweight boxer and also 
played in the basketball team. 

In 1952 Johnny was nearly 
killed in a road accident. He 
was heading for a drive-in 
movie show when he spotted a 
car which had crashed off the 
road. The driver was trapped. 
Johnny pulled the door open 
but just then another car 
smashed into the wrecka 
and sent him on to his back. 

Even then, a third car 
ng et into them (it was 

ter found that the driver was 
drunk). This time Johnny was 
sent flying 80ft. through the 
air. Other people were injured 
but the doctors gave Johnny 
only a slim chance to pull 
through. He was in a coma for 
three days with a ruptured 
liver and broken ribs. 

But of course he did pull 
through. He became a boxer 
(lightweight and 
welterweight), a Memphis City 
champion (Dorsey was also a 
successful boxer) but he 
retired, unbeaten, in 1955. His 
next job was a tugboatman 
but he left this after seeing his 
best friend killed. 

In 1956 Johnny, Dorsey 
and Paul Burlison appeared on 
Ted Mack’s Amateur Hour 


(Pat Boone had also appeared 
on the show). They won three 
times on the run and were 
spotted by orchestra leader 
Henry Jerome. Johnny’s first 
record on the CORAL label 
was the Rock classic ‘Tear it 
up’ which he sang on the Steve 
Allen Show. The record only 
sold locally and was never 
released in this country on a 
single. 

After this, the Trio did a 
tour of America. In New York 
Johnny met a good loking girl 
called Shirley Gretona but 
after a year they parted 
company. In late 1957 the 
Trio cut a second record for 
CORAL ‘The twain kept 
a-rollin’.’ It was popular in 
Baltimore and Boston but in 
New York, Philadelphia and 
L.A. it died the death and it 
never became a hit nationally. 

The Trio appeared in the 
film ‘Rock, Rock, Rock’ 
singing ‘Lonesome Train.’ Also 
in 1957 CORAL released a 10 
in. LP. The tracks were: 

Side One 
Honey Hush 
Lonesome Train 
Sweet love on my mind 
Rockabilly Boogie 
Lonesome tears in my eyes 
All by myself 
Side Two 
The train kept a-rollin’ 

I just found out 
Your baby-blue eyes 
Chains of love 
I love you so 
Drinking wine Spo-de-do-dee 

This LP was re-released on 
the ACE OF HEARTS label 
budget price LP. Now 
available on CORAL CP 61 
Mono. 

Not having much success on 
CORAL, Johnny left the label 


(Dorsey had left a few months 
before). Both Johnny and Paul 
Burlison had hung on to the 
end of their contract but Paul 
eventually left the music 
business altogether. 

Johnny wrote ‘Waitin’ in 
school’ and ‘Believe what you 


say’ with brother Dorsey. 
Both became _ million-sellers 
for Ricky Nelson. Dorsey 


wrote ‘It’s late’ and Johnny 
‘Just a little too much’ also big 
hits and co-wrote tracks on 
three of Ricky's LPs. 

In 1959 Johnny joined 
LIBERTY records and in 
July1960 he recorded (with 
the help of 14 violins) the pop 
classic ‘Dreamin’ which 
became a huge hit. He 
followed this up with ‘You're 
sixteen’, also a big hit. 

Johnny Burnette was now a 
well-established pop star. On 
the 14th August 1964 the 
story came to an end—he was 
drowned while on a fishing 
holiday. Rock 'n’ roll had lost 
another giant. 


In 1966 an LP of unissued 
tracks was released as follows: 


TEAR IT UP 
Coral CP 10 Mono 
Side One 
Tear it up 
You’re undecided 
Oh, baby babe 
Eager beaver baby 
Touch me 
Midnight train 
Side Two 
If you want it enough 
Blues stay away from me 
Shattered dreams 
My love you're a stranger 
Rock Therapy 
Please don’t leave me 
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MY TOP 20 INSTRUMENTAL 


by Pete Smart 


1. TEEN BEAT, 
Nelson, 1959 

1 choose this as my number 
one, not for any great 
musicianship, excitement or 
atmosphere but for one reason 
only: it has always been my 
favourite! The original version 
released here on Rank is 
original, beautifully controlled 
and has a central guitar and 
piano break just at the right 
time. The first of its type, 
TEEN BEAT set a pattern for 
pop drummers for some time. 
The flip: BIG JUMP, is 
another good side. 

2. BACK BEAT No. 1, The 
Rondels, 1961. 

Including probably the best 
drum solo released on a rock 
single, BACK BEAT was a 
little-played disc at the time 
but has now become 
something of a popale: rarity 
among instrumental collectors. 
Good guitar opening chorus 
followed by a typical raving 
sax, plus the great drummer 
make this to me a tremendous 


disc. 
3. LITTLE BO/SEESAW, The 
Royaltones, 1958. 

ot released here, 
SEESAW sounds like the 
follow-up to POOR BOY 
(more later). But here | really 
am cheating as the first three 
have all included drum solos. 
However, LITTLE BO, to me, 
certainly contains another 
piece of very fine drumming 
(by Bill ‘Little Bo’ Savitch?). 
Great guitars and unison saxes 
round off a fantastic disc. 
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Sandy 


4. WOO HOO, Rock-a-Teens, 
1958 

A fast twelve-bar chord 
progression with its gimmicky 
vocal effect, WOO HOO was 
one of a great many similar 
recordings made during this 
period. This one swings from 
Start to finish and I love it. 

5. SHOT ROD, Conny and the 
Bell-hops, 19?? 

One of the fastest, noisiest 
and fantastic Rock 
instrumentals I have ever 
heard. Blaring sax, raving 
guitar and Jerry Lee type 
boogie piano, plus the furious 
pace prove this to be vintage 
and not at all of the so-called 
‘Hot-Rod’. In fact, | would say 
it was made much earlier; it is 
on the rare ‘R' label and 
Conny also made some rock 
vocals for the same company. 
6. THE BEAT, Rockin R’s, 
1958 

Similar in a lot of ways to 
WOO HOO which came out a 
little earlier, this is purely a 
guitar rocker and a real gas. 
Builds up well to an early 
climax and than gradually 
tones down to a quiet finish. 
7. TALL COOL ONE/ROAD 
RUNNER, The Wailers, 1959 

A double side and the first 
from this very original and 
talented group. | particularly 
like their heavy beat, tinkling 
piano and deep resonant sax 
Not fast but oh, that 
atmosphere. 

8. CROSSFIRE, Johnny & 
The Hurricanes, 1958 
Similar in atmosphere and 


sound to the Wailers (above) 
this was their first dise and 
what a disc! Raving, rocking 
sax, deep twanging guitar and 
booming bass and drums from 
Start to finish, A_ real 
flag-waver, with Johnny Paris 
at his best. 
9. REBEL ROUSER, Duane 
Eddy, 1958 

No need to describe it! Just 
Eddy’s best disc (his first, too) 
with that original deep 
twanging guitar and rasping 
Steve Douglas sax. I love those 
Rebel yells and the fantastic 
intro, also the great way 
Douglas and later, Jim Horn, 
used to break into a tune at 
the end of Duane’s first 
chorus. 
10. FUGITIVE, The Fugitives, 
1960 


Quite a soft disc compared 
with many of the others but 
fast, very fast. Terry Waghorne 
once described this as a car 
chase and he’s right. Thudding 
drum intro followed by piano, 
guitar and sax _ breaks, 
returning to the opening 
format and fade-out drums. 
Great! 


11. TOO MUCH- 
/SIDEWINDER, The 
Showboats, 19?? 


Released on GOLDBAND 
but not in Britain, this is a 
great double side and features 
guitar, sax and electric 
piano—one of the few rock 
organs which really did rock. 
The drummer takes a good 
hard solo on SIDEWINDER 
but, on the topside, the piano 


and sax rave their way 
through. Great—and dig that 
voice that breaks in near the 
end and growls: ‘You're too 
much, man!” 
12. CALIFORNIA 
BOOGIE/SLOP BEAT, The 
Teen Beats, 1960 

Don Rivers’ finger-style 
chords on these two sides 
makes a sound I really dig. 
Very simple and not raving, 
fast numbers but, , based 
on that 3-<chord '12-bar 
progression. Very attractive 


13. RUMBLE, Link Wray, 
1958 


A slow, bluesy riff, this was 
Link’s first disc and to my 
knowle the only one on 
CADENCE. Tons of 
atmosphere and that easily 
recognisable Link Wray chord 
playing over the rest of the 
group. A fine record. 

14. PINK DOMINOES, 
Crescents, 1964 

The most recently recorded 
disc in my list, this just has to 
be one of the most exciti 
guitar rockers ever. The lea 
guitarist may not be one of 
the greatest exponents of his 
instrument but what he lacks 
in virtuosity he sure makes up 
with fiery exuberance. A real 
belter with a catchy 
hand-clapping backing. 


15. POOR BOY/WAIL, The 
Royaltones, 1958 Wow, what 
a pair. This group, in their 
1958 line-up were really 
good—perhaps a modem 
definition would be a 
‘supergroup’. Smooth sax 
section, raving solo sax and 
high, single-note _ plucked 
guitar makes a real, raving 
couple of sides. 

16. QUITE A PARTY, The 
Fireballs, 1960. 

The best disc by a 
consistently good group. Tight 
guitar and bass riff over 
pounding drums on that 
familiar 8-bar blues sequence 
which the Fireballs managed 
to make completely original. 
George Tomasco never sounded 
better. 

17. PLANET ROCK, The 
Royal Teens, 1957 

A raving sax rocker, 
complete with screaming 
guitar, piano and Haley-style 
drumming. This was one of 
the first rock instrumental 
discs and a very jazzy feel 
emanates from the sax over 
the rock drumming. Wild. 

18. UPTURN, Eddie Smith, 
1960. 

One of the least-known of 
RANK's instrumental releases, 
Eddie's disc is similar to The 
Teen Beats but faster and with 
a more progressive finger-style 


guitar. Great drumming 
throughout and makes for a 
teal swinger. 
19. FICKLE CHICKEN, The 
Atmospheres, 1960 

A fantastic guitar and 
piano rocker. Wails from start 
to finish with a tremendous 
‘chicken’ sound from the lead 
guitarist on his top btring. The 
pace is like a sprint-race and 
te makes me come up 

boppin’ 
20. BIG GUITAR, Frank de 
Rosa, 1957 

The first of many ‘BIG 
GUITAR’ recordings by the 
tune’s writer and, as is often 
the case, the best. The 
combination of guitar and sax 
with great backing swinging 
along at a medium-fast tempo 
makes a nice little rocker. 
Plus One For Luck! 
JET 11, The Royal Rockers, 
1960 

Similar in style to PLANET 
ROCK but the sax player is 
even more jazzier in style. 


WELL, that’s my selection. I 
hope you enjoyed reading it, 
even if you do not agree. 


aaah at NOTE: There is a 
for instrumental on 
ated RUMBLE py gy Ld 
§ about 24 Subs. A4 size 
209 Coorty subs. 75p). wares 
Publications, 
Sittora Road, Benfleet, ikeson 
SS7 5XU. 


IMIPRESSIOINS 


THIS WAS the Pennebaker film 
of the 1970 Toronto Pop 
Festival, featuring top rock ''n’ 
rollacts plus John Lennon et al. 
Owing to contractual/financial 
— release of the film was 
and it was finally 
decided to cut out the mod acts 
(Hooray!) and issue it as arock 
'n' roll film. 
I can 
recommend it. 
Bo Diddley, Chuck Berry, 
Jerry Lee and Little Richard 
played to a happy ceful, 
free from 


thoroughly 


open-air audience, 
e usual menacing thugs. 
Seeing the performances in 
this im only make the 


Wembley wash-out more 
inexplicable. Chuck, as always, 
was in great form; Bo Diddley 
displayed more showmanship 
than at Wembley; J 

(minus that orrible 
Started, surprisingly, on po 
and for once left is C4W bag 
at home, and Little Richard 


even finished his numbers. In 
fact, he sang with a power and 
timing that many of us had 


thought he'd lost when he took 
the veil He still threw his 
clothes away but (unlike 
Wembley) he didn't throw his 
reputation away with them. 


The photography was 
the sound mainly bh ser 


KEEP ON ROCKIN’ 


there was an extraordinarily 
happy atmosphere among the 
young crowd. Who said rock 'n’ 
roll is only for nostalgicats? 

Second feature was ‘Sounds 
of the Seventies’ with Santana, 
Johnny Winter and other 
assorted Panzer Divisions. The 
usual half-hour numbers, 
maniacal drumming, fast, 
endlessly-repeated riffs (it’s 
‘progressive’, you see) and an 
absolute, utter lack of any joy 
or humour. 

*. . . 


No, I don't think Ill be 
buying any loon pants, just 
ae 
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THE CHAMPS 
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SHA NANA 


The following interview with Sha Na Na though 
recorded last year, is still of interest because of 


the opinions expressed... 


SHA NA NA AT THE 


LIVERPOOL STADIUM, 
SATURDAY JUNE 17th 
1972. 


IT was Sha Na Na’s second 
visit to Liverpool. Their first 
we reported in ROCK 2. As 
before, they shared the bill 
with ‘Paladin,’ a heavy band. 

| took the opportunity to 
listen to a modern band like 
Paladin and now | know what 
I've been missing all these 
years—deafness. Even where 
we were sitting, right at the 
back of the hall, they were 
loud; louder than Sha Na Na 
were close-up. 

It isn't just the volume of 
these heavy boys, it’s the sheer 
WEIGHT of sound. Those 
ghastly neurotic guitar-squeals 
(like a roomful of turkeys 
being throttled to death with 
barbed wire), frenzied drum 
solos, all speed and no rhythm 
and the length of each 
number. One thing about 
those old records—if you 
didn’t like them, at least they 
were over in 3 minutes. 

Now for Sha Na Na! 

Showmanship—150 marks 
out of a possible 100. 
However, their mesmeric 
Stage-act makes you overlook 
just how vocally poor some of 
their versions of Fifties 
material really are. ‘| wonder 
why’ was beautifully done, as 
was ‘Blue Moon’ and ‘Sixteen 
Candies’ but their mania for 
speeding up everything 
resulted in an unrecognisable 
version of ‘Walk, Don’t Run’ 
(it should have been retitied 
‘Run, Don’t Walk‘). 

It's not surprising they are 
so good at the ‘Doo-wop’ 
harmony numbers as they hail 


from New York, the home of 
this particular style. They 
can’t do hard rock ‘n’ roll 
though and their versions of 
‘Yakity Yak' and ‘Jailhouse 
Rock’ are only average. 

All the same, few other 
rock ‘n’ roll groups could win 
over a hippy audience as they 
have done so often. 

We interviewed one of the 
group, Rich Joffe, before the 
show and he was very 
articulate as you will see. 


NOTE: In_ the following 

interview, OD. is Dave 

(Gwilliam), N. is Neil (Foster) 

and R., is Rich Joffe. 

R....Rock ‘n’ roll as 
opposed to Rock. Rock is 
the newer stuff as opposed 
to Rock ‘n’ roll but now 
even that word is being 
applied to everything. 

N. We don’t go along with 
this. 

R. Here | definitely get the 

(Continued overleaf) 


PAGE NINE 


idea that rock ‘n’ roll is not 
just a type of music but 
that the British look on it 
as a period and way of life 
like the Fifties—-and the 
Fifties aspect of it is just 
like the beginning of it in 
America, it’s not all limited 
to the Fifties; that’s just 
when it began, sort of. 

N. You know the gear you 
wear on stage, the gaucho 
boots etc., that was the 
counterpart to the Teddy 
gear over here in the 
Fifties? | don’t remember 
that at all over here. We got 
most things from America 
in those days but not that. 
R. Well, actually, the act is 
divided into half. The 3 
guys who appear in gold 
lame suits really represent 
more of the sort of R&B 
groups that wore very 
flashy stuff and the rest of 
us that wear street-corner 


type stuff represent 
another aspect of it. It's 
not exact, you know 


there’s no attempt for it to 
be exactly homogeneous. 

It's two different things 

out of the Fifties. 

N._Where did you get the idea 
for this group? Do you al! 
know each other by the 

_way? 

R. Yeah, well a few people 
have changed since we 
began 3 years ago but when 
we started out we'd all 
been singing together just 
for fun for about a 
year...all sorts of stuff 
that was vocally fun to do 
and at the time-—this was 
1969—the whole rock 
scene was getting very 
instrumental, bluesy, you 
know, Woodstock was 
really the height of that 

_introverted performance 
thing and now everybody’s 
jumping up and down on 
Pianos again but there was 
a while when people didn't 
do that. We got into rock 
because it was naturally 
good for guys who want to 
sing together...we were 
going to school at the time 
and we did this one concert 
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N. 


where everyone in the 


audience _ participated: 
everybody was dressed up 
Not just us. 


What's the average age of 
the group? 


R. 22 


N. 


So really you were just sort 
of growing-up, children in 
the Fifties? 

Well, we were just younger 
brothers | guess, one or 
two of the guys were a bit 
older. It wes a scene that 
we weren't quite in on, you 
know, it was something 
you had to hear on the 
radio which Rock was for a 
lot of kids all over and you 
wished .. . 


D. ... you were part of it, 
R. Right. And you wished to 


grow up to sing it or at 
least have a steady date 
which is what these songs 
we sing are all about. 


N. What made you form 3 


rock ‘n’ roll group rather 
than a modern group? 


FR. Well because we really like 


N. Well, 


music a lot and making fun 
of it wouldn't be satisfying 
enough to us; everything 
has its funny side and we 
indulge in humour as much 
as anything but the thing is 
we ultimately dig music 
and we really dig Rock. 
how do you feel 
about rock ‘n’ roll, Fifties 
rock ‘n' roll? 


R. Great. All 12. of us have 


different tastes, like our 
drummer, before he came 
into the band was most 
interested in James 
Brown-type stuff. | was 
most interested myself in 
American folk-type music 
so it really varied but the 
one thing we all had in 
common was Rock so | 
guess that’s why we do it. 
It’s the one _ thing 
everybody in America has 
in common. 


D. 1 read a report in one of 


the papers that said 
something to the effect 
that you're just a load of 
looneys enjoying your 
music. How do you feel 
about that? You reckoned 
the music was getting too 


serious and someone 
should take a laugh out of 
it. 

Well, | don’t think we 
Started out to ‘prove’ 
anything. We started out to 
have a good time doing 
music that we really loved 
and | think it’s true that 
one thing that makes us a 
stand-out as well as some 
other groups but not most 
groups is the fact that we 
know that what we're 
doing is just rock 'n’ roll, 
just pop-music and | think 
you're better off if you 
don't take it too seriously 
because after all it’s not 
Beethoven, and you know 
to do stuff with 3 chords 
but those expressions on 
their faces like it’s 
Beethoven—that frankly 
strikes me as a bit funny. 
At the same time it's really 
great music and we're not 
Putting it down: we're just 
saying there's a funny side 
to it. 

This is something we've 
been trying to get over 
with this Society we're 
running. You get a lot of 
rock ‘n’ roll purists and if 
they see somebody making 
fun out of rock ‘n’ roll 
they start getting narky. 
We say if you can’t have a 
laugh at your own music it 
must be a poor music. 


....and when you listen to 


the music the way it wes 
Originally: ‘I've got a girl 
named RAMA LAMA 
DING-DONG. | don’t think 
it could be taken terribly 
seriously. It was a fun 
period. After all, the whole 
thing about dressing-up as 
we urcss up is a sort of 
Strutting eround, like 
acting tough and if you can 
do that with a smile it 
makes it twice as much 
fun. | think everyone 
would like to strut and | 
think there's more to it if 
you realise that all it is—is 
strutting. | mean otherwise 
ail you are is a hood and 
the world doesn’t need 
more of those. 


DISCS 


THE ORIGINAL SOUND OF 
ROCK 'N’ ROLL. Vol. 1 - 
London ZG 126 — 99p. 


THE BOBBY FULLER 
4—Love's made a fool of you. 
Good version. 
SAM COOKE-You send me. 
Well, it’s not rock but an early 
pop classic. 
CHRIS KENNER-I like it like 
that. I like it a bit less 
monotonous than that. 
THE HOLLYWOOD 
ARGYLES~—Alley-Oop. The 
1960's novelty number. 
DALE & GRACE-I'm leaving 
it up to you. Don’t know this 
duo but it’s quite pleasant. 
CHRIS MONTEZ-Let’s 
Dance. Who is this bloke Lez 
Dance? 
JOHNNY & THE 
HURRICANES—Red _ River 
— Yes, definitely rock 'n* 
roll. 
LITTLE ANTHONY & 
IMPERIALS—Tears on my 
illow. More Fifties pop. 

HE PENGUINS-~-Earth 
Angel. I think I prefer the 
Crew Cuts version. 

DALE HAWKINS—Suzie Q. 
That great James Burton 
itar! 
JODY REYNOLDS-Endless 
Sleep. I suppose you'd call this 
one an anti-death disc. 
DUANE EDDY-—Shazam. 
Good one to finish on. 


1T WAS reported in the March 3rd 
issue Of Record Mirror that the Budd 
Holly song NOT FADE AWAY, the 
side to Oh Boy and sub: 
for the Rolling Stones is the latest US 
single 


uently a nit 


of the’ Everly Brothers. 


Interesting news sesing that it is also 
the title of our mag. We look forward 
to UK reiease! {8.P.M,) 


RICK NELSON — ‘Palace Guard’ MCA Label. ' 
Those purists remembering the halcyon days of] the Ricky 
Nelson/James Burton era will find a different approach altogether 


on present day Nelson offerings. 


More of a country feel about this one, nicely backed by the 


Stone Canyon Band. 


But the question remains: Are you an admirer of the man or his 
music? If you like the man—you'll like the disc. If you are 
expecting a ‘blast from the past’—you'll be disappointed. 


However (forgetting this m 


ine’s terms of reference) it is in 


my opinion one of the best discs for a long time. Even better than 


his last one ‘Garden Party." 


ROCK AND _ ROLL 
oO Coral CPS 88 — 


BILL HALEY-R.A.TC. 
That’s 21,000,001 he's sold. 
LEN BARRY-1-2-3. White 
Tamla? 

THE FLAMINGOES-The 
ladder of love. 

BUDDY HOLLY-—Peggy Sue. 
| only found out recently how 
the drumming on this record 
was done — with extra long 
sticks 

KALIN TWINS—When. 1958 
pop that knocks spots off any 
similar record today. 
OWEN BRADLEY 
COMBO-Big Guitar. Not the 
best version. 

LEN BARRY-—Like a baby 
Same as other Barry track. 
BUDDY HOLLY—That'll be 
the day. 

CARL PERKINS-I wouldn't 
have you. Unusual choice. 
THE SHIRELLES-—I met him 
on a Sunday. 

DAVE GARDNER-AIll by 
myself. Dave WHO? This 
one'll rock you to sleep. 

BILL HALEY-Shake, Rattle 
and Rock. 

For 99p you can't really go 
wrong but it’s a pity these 
compilation albums are always 
such a mixture. Anyway, the 
sound is good and there are 
nostalgic photos on the sleeve 
(and horrible covers). 


(b.p.m. 


ms = 


ROCK FILE. Edited by 
Charlie Gillett. New English 


Library Pictorial 
Presentations. s 
Best part is a of British 


Chart Hits from 1955 to 1969. 
The rest is Charlie's idea of 
rock ‘n’ roll i.e. Van Morison, 
Lindisfarne, Curtis Mayfield, 
and other great rockin’ Fifties 
cats. 
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Advertising Rate: Ip 
word—Cash with order to: N. 
Foster, 16 Coniston Avenue, 


per 


1R.R.A.LS. (international 
Rock ‘'n’ Roll Appreciation 
Society), Write: ‘Screamin’ 
Steve Stephenson, 3 Ash 
Grove, Plymouth, PL2 2JZ. 
(New mag. ‘Shazam’ starts 
in August. 

EXCLUSIVELY ELVIS—14p 
to: 53 Lynwood Crescent, 
Woodlesford, Leeds LS26 
8LJ. (£1.08 for 6 monthly 
issues). 

34 CLUB (Rock ‘n' 
Roll)—Blank p.o. for 75p 
to: Chris O'Dell, 34 Green 
Lane, New Malden, Surrey 
KT3 5BU. 

RAUNCHY RECORDS lists 
all albums (U.S.) by 
R&B/Rock/Soul/Oldies 
artists. 25p per issue from: 
Roy Simonds, 75 District 
Road, Sudbury Town, 
Wembley, Middlesex HAO 
2LF. 

THE VENTURES 
RESURGENCE 
(U.K.)—send large S.A.E. 
to: Keith Gleeson, 20 
Madeley Road, London 
w 


5. 
WHO PUT THE BOMP 1.50 
dollars per issue (Air Mail) 
from: Greg Shaw, ‘Who Put 


The Bomp,' 64 Taylor 
Drive, Fairfax, California 
94930, U.S.A, 

SHOUT (R&B Mag): 15p per 
issue from Clive 
Richardson, 46 8 Slades 
Drive, Chislehurst, Kent 
BR7 6). 

Etvis ARDENT 


PILGRIMS—40p subs. to 
Maureen Fricker, 3 Orchard 
Villas, Old Perry Street, 
Chislenurst, Kent. 

BiLtL HALEY and his 
COMETS OFFICIAL FAN 
CLUB — Hugh McCallum, 
c/o 26 Aijredale Road, 
South Ealing, London W5 
4SD (S.a.e. please). 

ROCKVILLE INTE R- 
NATIONAL = (Monthly). 
Sample copy (3 1RC's) from 
Adri Sturm, Nieuwstraat 2, 
Vrouwenpolder, Holland. 
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Prescot, Lancs. 


RECORD MART — 18¥2p per 
issue (monthly): F. K. 
Bailey, 16 London Hill, 
Rayleigh, Essex, SS6 7HP. 

SMG—4B Gifford Road, 
Benfleet, Essex SS7 SXV. 
Prices (incl. postage): 1 
issue=15p; 6 issues subs. 
90p; 12 issues=£1.75. 

ROLLIN' ROCK, Issued by 
the Hollywood Rock ‘n’ 
Roll Club, (Ron Weiser), 
10735 Bluffside Drive, N. 
Hollywood, Ca. 91604, 
USA. 

EVERLY BROS. 
INTERNATIONAL—Mrite 
to: Eksterstraat 40b, 
Rotterdam 3021, Holland. 
Please enclose |.R.C. 

LITTLE RICHARD FAN 
CLUB, (Derek and Veronica 
Day), 26 Huntsman's Way, 
Rushey Mead, Leicester. 

WHOLE LOTTA ROCKIN 
(new mag.). Write: Rune 
Halland, ASV. 8, 1400 Ski, 
Norway. 

THE EODIE COCHRAN 
MEMORIAL SOCIETY, 50 
Boundary Road, Ramsgate, 


Kent. 

PAT BOONE? Anyone 
interested in forming 
appreciation society 


contact: 8.P.Martin, 30 
Lilac Grove, L36 5XT. 

RICK NELSON? Anyone 
interested in 
appreciation 
contact: 68.P.Martin, 30 
Lilac Grove, \36 5XT. 

‘GARBAGE' the 
magazine for lovers of 
todays progressive sounds. 
Freak out with Moogie 
Jones, Box No. 101A. 

WANTED: Any Billy Vaughn 
Orchestra discs, singles or 
LPs, any condition, state 
prices. Write to B. P. 
Martin, 30 Lilac Grove, 
Liverpool! L36 5xXT. 

BILLY VAUGHN: Any 
fellow enthusiasts of this 
great artist are requested to 
contact B. P. Martin 30 
Lilac Grove, Liverpool L36 
5xXT 


KOMMOTION — The rock 'n' 
roll magazine written by 
collectors for collectors. 
Devoted aimost entirely to 
vintage American Rock. 
The first issue includes: 
Curtis, Scott, Cochran and 
Clyde Stacey. Write to: Pete 
Smart, 55 Hazlewood Road, 
Limpsfieid, Oxted, Surrey. 
20p per issue, or 75p per 
year (4 issues). 

RUBY MURRAY. — It is 
proposed to start a fanclub 
in Liverpool! and bring to 
mind those sweet sounds of 
the fifties ‘Softly Softly’, 
‘Turn the key’ etc. Please 
write to Box No. 100A, 16 
Coniston Ave, Prescot, 
Lancs. 


WEDDING STATIONERY 
VISITING CARDS 
LETTERHEADS etc. etc. 
Call at 

Catholic Pictorial 

12 Prescot Rd, Liverpool 7 
or Telephone 651-263 9551 
ask for Ken Miles 


FAN CLUB 
SECRETARIES ! 


FAN CLUB 
EDITORS ! 


Do you like 
production of 


‘NOT FADE AWAY: ? 


If you do, why not consider 
having yours produced by 
experts. Please write for 
competitive quotes. 


To: Production & Advertising 
Dept. c/o Not Fade Awey, 16 
Coniston Avenue, Prescot, 
Lancs. 


THE V.R.R.A.S. hope to start 
meetings in the SOUTHPORT 
area very soon (probebly on 
Wednesdays). Help with the 
organisation of these meetings 
will be most welcome. 
Telephone: Dave Hunter — 
Southport 3157. 


ROCK ‘N’ ROLL fans who 
live in or near SOUTHPORT 
can now hear rock ‘n’ roll 
(records and groups) every 
Saturday and Sunday night in 
the Courtyard Bar of The 
Scarisbrick Hotel, Lord Street, 
Southport. 


BURNLEY NEWSIII! 
Friday, Merch 23rd 
ANGIE 
Friday. April 13th 
DISTRICT BLUES 
Friday, April 27th 
TENNESSEE EXPRESS 
Saturday, May 12th 
HELLRAISERS 
Friday, October 19th 
DAVE LEE SOUND 
DISCO every Fridsy until 
further notice.(Except 
Thursday April 19th—Easter 
Week)—at Nelson’ F.C. 
Enterprises Social Club, 
Stanley St., Nelson, Lancs. 
Enquiries to: W. Chadwick 
(0282 24440) or T. Burns 
(Nelson 62491). 


ROCK ‘N’ ROLLERS in the 
BURNLEY/ACCRING-. 
TON/NELSON~ area: The 


V.R.LR.A.S. runs very 
successful meetings. 
Book early to avoid 


disappointment. 

For information: ring Wally 
Chadwick (0282 24440) or 
Terry Burns (Nelson 62491). 


Dear Neil, 

| heard the good news you 
are getting The Rock going 
again. 

Thank heavens for that. 
What other reading is there 
available on Rock 'n’ roll in 
the popular music press. Nil! 

The Record Mirror used to 
give us a little but alas even 
that is watered down now. 
Nothing but Osmonds/J5/ 
Slade tripe dished up week 
after week. You'd thing they'd 
get fed up reading about the 
same rubbish. 

So with eagerness | look 
forward to reading about the 
music | really dig the mostest 
— good old fashioned ROCK 
"'N’ ROLL. 

NAPOLEON BONAPARTE 

(Vive La Rock 'n’ Roll). 
(Address suppiled—Paris). 


Dear Neil, 

So glad to hear the society 
is to get underway again, 
especially also as we are 
getting a brand new mag. 

My interest in fifties music 
closely parallels C&W and in 
some cases the borderline 
between the two is hardly 
noticeable. 


Take for instance Don 
Gibson—fere is an artist, 
Obviously C&W—who on 


certain discs employs really 
rockin’ backings. Listen to 
‘Don't tell me your troubles,’ 
‘Head over heels in love with 
you" and many others. 

Just how is the new mag. 
going to approach these 
borderline cases? Bearing in 
mind that quite a lot of early 
rock ‘n* roll stars started as 
C&W singers and jumped on 
the R 'n’ R bandwagon and 
have since gone back to the 
safe custody of C&W, Jerry 
Lee for one, springs to mind. 

Your comments, would be 
much appreciated on this 
point. 

MARTY BRIAN. 
(Name & address supplied). 


SOAPBOX .. . Let the editor hear your views... 


Dear Neil, 

Since June 1971 when the 
society was formed there has 
been a definite come back of 
rock ‘n’ roll, 

It is now an accepted phase 
in popular music history. Just 
as Jazz became accepted as a 
distinct style so rock ‘n’ roll 
can establish itself even 
further. 

It is pleasing to sit back and 
listen to re-releases you have 
Just bought because as a 
poorly-paid apprentice when 
they were first released you 
couldn’t afford them. 

It is also gratifying to fee 
that our music which was 
much maligned at the time has 
stood the test and still has that 
get up and dance feel about it. 

If the rock ‘n' roll societies, 
of which there must be quite a 
few, Can pressurise the record 
company’s to release more of 
our material then perhaps we 
can consolidate the position of 
our music in the eyes of 
todays younger generation. 


M. E. MORY LANE 
(Name & address suppiied). 
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CHARLIE FEATHERS 


by CRAZY CHRIS TAYLOR 
(The onty Cochran LP with legs!) 


Small Sales: Big Reputation 


CHARLES ARTHUR 
FEATHERS was born on June 
12th 1932 at Hollow Springs, 
Miss. His first releases on the 
SUN label were: 


Peepin’ Eyes/I've been 
deceived 
Wedding gown of 


white/Defrost your heart 


Neither of the above records 
were a success and none of 


Charlies records have been 


released in this country. 
Next he joined the METEOR 
label: 
Tongue tied Jili/Get with it 
After the failure of this 


MR. N. O. STALGIC of 
Prague, Czechoslovakia asks: 


‘What were British rock 'n‘ 
i groups of the Fifties really 
ike?’ 


WELL, Mr. Stalgic, here’s an 
account of a 1957 appearance 
by DANNY AND THE 
DETONATORS at the Attila 
Club, Walthamstowe. They 
sang their big hit: ‘Lipstick on 
vour cold-sore.’ 


DANNY: ‘Met her last night at 
a High-school dance, 

Called round today to give 
her back her pants. 

Ooee! Baby, Ooee! Ooee! 
Baby, Ooee! Wow! 

(Pause, while the tenor 
saxophonist falls all over the 
floor, squealing like a stuck 


pig). 
“Bop, it, baby, bop it, 
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record he joined the KING 


label. Four records were 
released: 

Everybody's lovin’ ny 
baby/Can’t hardly stand it 

One hand loose/Bottie to the 
baby 

Nobody's women/When you 
decide 


Too much alike/When you 
come sround 

None of the four records 
wes 8 great success and only 
one made the charts. 


Then Charlie joined the 
KAY label and the following 
record was released: 


Gs Keke Mickey Take 4 


Flashback to the 50's 


Cop it, baby, cop it, 

Drop it, baby, drop it.” 

(Decides there’s no time to 
go through the alphabet). 

‘Mah maw’n’paw don’ like 
her style 

But ah jest loves mah honey 
chile! 

Yeah! Hit it, man! 

(The bass player hits it and 
his eyes Water in pain). 

The rhythm-guitarist who, 
like most rhythm guitarists, 
has an inferiority complex, 
starts strumming noisily but is 
stopped by a —— look by 
the lead guitarist who is about 
to play his ‘improvised’ solo 
(practised the night before). 


DANNY: ‘Oh, Mary Lou, I 
really love you, 

Even though you treat me 
like you do.” 

The drummer now decides 
it’s his turn for stardom and 


Why don’t you/Jungle fever 

In 1969 Charlie Feathers cut 
Stutterin’ Cindy/Tear it 
up.'Breathless’ Dan Co ffey and 
Sam Phillips produced it for 
Philwood. Both are wild 
rockabilly numbers with a great 
slap bass. 

Write to ‘Breathless’ Don 
Coffey, The Rockhouse, 18 
Graham = Street, Newport, 
Mon. for information on any 
further releases of Charlie 
Feathers discs. 

Up to now there is still a 
great number of Feathers 
records which have never seen 
the light of day. 


Starts drumming up a storm. It 
sounds like a tin-riveter’s 
Stag-party. Danny glares at 
him but just then a drunk 
climbs onto the stage singing: 
‘Ida, Sweet as apple cider.’ He 
is thrown off aad voraens with 
3 mates singing: ‘Heart of my 
heart’. Half the band stand by 
to repel boarders and the 


drummer seizes this 
Opportunity for another 
SANDY NELSON 
commercial. 


By now, scattered groups of 
revellers are si snatches 
from Hank Williams, The Cole 
Porter Song-Book, Frankie 
Laine and Paice in the Valley’ 
so The Detonators fizz of 
Stage dejectedly, to the 
dressing-room. 


So ended another great 
rockin’ fifties night! 


‘B’ side was called ‘Over and 
Over and of course, unless 
you'd bought the record, 
you'd never hear it beceuse 
radio D.J's aren't paid to play 
flip sides. This set me thinking 
just how many other sides | 
prefer to the hits e.g. 


YOU BUG ME BABY 

This is the flipside of Larry 
Williams’ ‘Bony Moronie’. 
Great, jerky, boppin’ sort of 
beat with an_ enthusiastic 
vocal, typical teen lyrics, stops 
and starts while Larry intones 
the title and great driving solos 
from tenor sax and piano. 
Much more original than the 
‘A’ side. 


TRAIN TO NOWHERE 
‘Tequila’ was the hit side. 
Anybody not know that one? 
The first instrumental disc 
ever to reach No. 1. The 
Champs seemed to favour 
Latin-flavoured numbers and 
later releases included ‘Too 
Much Tequila’ and ‘El Rancho 
Rock". This number is cast ina 
different mould, however. 
Sinister, brooding guitar-riff, 
pounding drums, hard bright 
piano, echoey ‘Bop’ ‘Bop’ 
vocal effects and handclapping 
lead to a harsh sax break and 
then the tension relaxes. 
Atmospheric. 


BULLMOOSE 

This is a strong rocker on the 
other side of Bobby Darin’s 
big hit ballad ‘Dream Lover’ 
and a more unlikely pair you 
couldn't find. | like the 
enjoyment in Darin’s voice 
and the wild piano. | have 
always thought he was a 
neglected (though minor) 
rock’n’roller. | remember an 
LP of his called ‘For Teenagers 
Only* which included some of 
his own (good) materia! with 
sax solos by none other than 
‘King’ Curtis. 


THE OTHER 
SIDES BETTER 


by NEIL FOSTER 


CINCINNATI FIREBALL 
Johnny Burnette back in fine 
rockin’ form after he finally 
sold his ballards (Dreamin’ is 
the ‘A’ side of this one) toa 
Public who wouldn't buy his 
early rock ‘n’ roll. Great 
drumming and a clanging 
guitar on the off-beat. One of 
his best. 


DADDY COOL (Daddy who?) 
The Rays vocal group’s ‘A’ 
side (SILHOUETTES) sold a 
million but I've always 
considered the flip — DADDY 
COOL — to be one of the 
best-ever evocations of Fifties 
rock’n‘roll.!t's not wild but it’s 
got everything: Catchy 
opening, complete with 
chunks of out-deted Fifties 
‘hip’ slang, Johnny B. 
Goode-type story (he plays 
piano in this one), the sort of 
harmony only black vocal 
groups really do well, a soaring 
tenor sax solo and a crisp 
ending with no fade-out. | 
know I'm not the only one to 
have been gripped by this 
record as a recent Australian 
rock'n'roll revival group 
borrowed the title as their 
group name. 


CLAUDETTE 

The Everly Bros took ‘All | 
have to do is dream’ to 
number 1 but this ‘B’ side isa 
number that won over many 
non-fans of the Everlys. The 
usual powerful guitar backing 
and it’s their own song. They 
were good song-writers, too. 


Incidentally, though they 
cannot compare with the hard 
rock’n'‘rollers, their versions of 
BE-BOP-A-LULA, KEEP A 
KNOCKIN’ and especially 
LUCILLE succeed because 
they made no attempt to copy 
the originals but stamped 
these standards with their own 
individuality. What other good 
‘B’ sides do readers recall with 
pleasure? Write and tell us; 


We'd be very interested to 
know. It might be 8 good ides 
for some enterprising Record 
Company to vary the endless 
re-issues of hackneyed hits by 
compiling an album of 
‘Golden “B’ Sides’. 


R.C.A. did this with Elvis's 
hits but what a mess they 
made of it! 
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